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Overview

® History of Copyright Law
® Copyright in Canada




DJ Dangermouse’s The Grey Video (2004)






History of Copyright

® |8th century:

® Scottish booksellers challenged the authority of
London publishers
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History of Copyright

® |9th Century:
® |ndustrialization - intensification of patents

® mass production of sheet music - emergence of
music publishing profession
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History of Copyright

® Media Trends, 1900s-1950s

® Radio and Television
® Cinema/Hollywood studios

® Popular music industry







History of Copyright

® Copyright Trends, 1900s-1950s

® Extended the term of copyright

® Performance - where copyright resides




History of Copyright

® Media Trends, 1950s-2000s

® Reduced costs to entry

Read-write technologies (magnetic tape, video, CD-Rs, samplers, computers,
internet)

Decline of traditional business models







History of Copyright

® Copyright Trends, 1950s-2000s

® |longer term of copyright
® Shrinking public domain

® [976 (US) Copyright to reside in recordings (mechanical royalties)
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Canadian Copyright

® (Canadian copyright statute (the Copyright Act) is rooted in
the same common law tradition as is the US law.




Derivative VWorks

® Copyright Act of Canada [s|7(2)(b)]:
"an artist who does not retain the copyright in a

work may use certain materials used to produce
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Canadian Music Copyright - Regulation

® C(Canadian Recording Industry Association (CRIA) = business assn
like RIAA

® C(Canadian Mechanical Rights Reproduction Assn (CMRRA) collects
mechanical royalties

® Society of Composers,Authors and Music Publishers of Canada
(SOCAN) collects performance royalties




International Treaties & Policy

® However, Canada has only a tenuous grasp on its cultural policies affecting
music (such as Canadian Content regulations on broadcasters, as well as

Copyright law)

Why!? International agreements (NAFTA,WIPO) provide the legal basis for
penalties for countries enacting “protectionist’” measures




CMCC

® Group of Canadian artists (Canadian Music Creators Coalition) who oppose two main
things:

® The litigious tactics of the organizations that purport to represent them (RIAA,
CRIA)

® The use of DRM technologies




Copyright Alternatives

® Creative Commons licensing (author or artist explicitly says
what uses are permitted - commercial, transformative, etc.) .
Copyleft, Attribution only, non-commercial use only,
etcetera.




Copyright Alternatives - examples

® Linux operating system (GPL)
® Morzilla Firefox (GPL)

® Open Office.org (GPL)




Alternative regimes of circulation

® Terry McBride (Nettwerk Records, originally a Vancouver
company) decided to do something different with the
Barenaked Ladies’ newest record

® Their 2006 record was released so that fans could remix
the band’s songs
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From Good Copy, Bad Copy (Johnsen/Christensen/Moltke, 2007, DK)
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The Information Economy

® Both information & knowledge are by their nature self-
replicating

® Vendors of knowledge do not lose knowledge when
they sell it




Information Technology

® Computers replace administrative labour and control
processes (e.g., online banking, IVR systems)

® They have the potential to replace most other forms of

intellectual labour (human resources, library services),
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The Internet enables...

® mass copying (including non infringing copies)

® copy-and-pasting (including fair use)
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Digital Rights Management (DRM)

® technologies (hardware and software) used to
restrict users’ ability to copy, share, sample, or
remix media

emMpt to Torce existing cop




Digital Rights Management (DRM)

® DRM is contrary to the open structure of the
Internet (Lessig, 2002, 2004)

® DRM goes far to reducing consumer rights (your

audio files will only play back on some machines -
vhat happens when you upgrade?




Takedown

® Where a company (e.g., Sony) or organization
(e.g., RIAA) ALLEGE infringement by a user-driven
site (e.g., Youtube) or ISP (e.g.,Verizon), and the

site, fearful of litigation, CENSORS the impugned
material.

® happens in the US almost daily







| 985: Plunderphonics (John Oswald)

released a 4 song EP j}@:

noncommercially




| 985: Plunderphonics (John Oswald)

released a 4 song EP
noncommercially

On it were recordings of records
(by Michael Jackson, Igor Stravinsky,
Count Basie) played at different
tempos, cut-up, and rearranged.




| 985: Plunderphonics (John Oswald)
released a 4 song EP
noncommercially

On it were recordings of records
(by Michael Jackson, Igor Stravinsky,
Count Basie) played at different
tempos, cut-up, and rearranged.

Sony (owner of MJ’s catalogue)
threatened litigation




| 985: Plunderphonics (John Oswald)

released a 4 song EP
noncommercially

On it were recordings of records
(by Michael Jackson, Igor Stravinsky,
Count Basie) played at different
tempos, cut-up, and rearranged.

Sony (owner of MJ’s catalogue)
threatened litigation

CDN court ordered broadcasters not to play it
-to destroy the records



Authorship and Aesthetics

® Milton: piracy or plagiarism of a work occur "if it is
not bettered by the borrower”

® Stravinsky: "a good composer does not imitate; he
(sic) steals.”

® (Oswald: "artistic endeavours would benefit ... from
a state of music without fences, but where, as in
scholarship, acknowledgment is insisted upon”




Collaborative Media

® multiple authors not necessarily known personally
to each other

® depends on open platforms
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http://www.jamglue.com/
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that’s all, folks.




